臺北巿立教育大學
102學年度研究所碩士班入學考試試題
班    別：音樂學系碩士班
科    目：音樂學概論
考試時間：120分鐘【10：00–12：00】
總    分：100分
· 注意：不必抄題，作答時請將試題題號及答案依照順序寫在答卷上；限用藍色或黑色筆作答，使用其他顏色或鉛筆作答者，所考科目以零分計算。(於本試題紙上作答者，不予計分。)
1、 申論題（共30分）
「在漢斯利克的理論中音樂為一種組合樂音而產生的變化形式，而這種樂音的變化組合只能表現出聲音的屬性，無法具體的表現任何特殊事物，因為音樂不像文字有具體的意義，所以不能溝通具體的觀念。」

請問你對此段文字所提出的觀念有何看法？請舉實例申述之。
2、 解釋下列名詞與人名（每題4分，共20分） 

1. Musikwissenschaft

2. Encyclopaedia

3. Chronology

4. Theodor Wiesengrund Adorno 

5. Systematische Musikwissenschaft 

3、 翻譯及評論（共50分）
   請仔細閱讀下列文章後，

1. 將內容譯為中文。（20分）
2. 對其內容加以申論與評論。（30分） 

Italian musicians living around 1600 knew they were inventing new ways of making music. They devised new idioms, such as basso continuo, monody, and recitative; new styles, marked by unprepared dissonance, greater focus on the solo voice or instrument, and idiomatic playing; and new genres, including opera. This generation saw the most deliberate cultivation of the new in music since the Ars Nova in the early 1300s. 
In retrospect, we have come to see this outpouring of innovation as the beginning of a new period often called the Baroque. The term was employed by art historians in the nineteenth century, but only in the later twentieth century did music historians apply it to the period from about 1600 to about 1750. There are certainly elements that composers of the early seventeenth century such as Peri and Monteverdi share with early-eighteenth-century composers like Vivaldi and Bach, notably their focus on moving the affections. But the seventeenth century was also a period of its own, marked by continuous invention of new genres, styles, and methods, the gradual diffusion of Italian ideas, and, in response to them, the development of independent national idioms. Whichever view we take, the innovations around 1600 launched a new era in music, in which opera and theatrical styles played leading roles. 
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