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3. All art after Duchamp is conceptual in nature because art only exists conceptually.
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A Dinner Party Celebrating Women
In her own work in the 1970s, Judy Chicago (born Judy Cohen in 1939)

wanted to educate viewers about women’s role in history and the fine arts.
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She aimed to establish a respect for woman and their art, to forge a new kind
of art expressing women’s experiences, and to find a way to make art
accessible to a large audience. Inspired early in her career by the work of
Barbara Hepworth, Georgia O’Keeffe, and Louise Nevelson, Chicago
developed a personal painting style that consciously included abstract
organic vaginal images. In the early 1970s, Chicago began planning an
ambitious piece, The Dinner Party, using craft techniques (such as china
painting and stitchery) traditionally practiced by women, to celebrate the
achievements and contributions women made throughout history. . . In the
course of her research, Chicago uncovered so many worthy women that she
expanded the number of guests threefold to 39 and placed them around a
triangular table 48 feet long on each side. The triangular form refers to
ancient symbol for both women and Goddess. The notion of dinner party

also alludes to women’s traditional role as homemakers.
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