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九十七學年度研究所碩士班入學考試試題
所    別：音樂學系碩士班
科    目：音樂學概論
考試時間：120分鐘【10:00 − 12:00】
總    分：100分
· 注意：不必抄題，作答時請將試題題號及答案依照順序寫在答卷上；除「和聲與對位」、「風格寫作」該科之樂譜可用鉛筆作答外，其餘限用毛筆、藍色或黑色鋼筆或原子筆作答，使用其他顏色或鉛筆作答者，所考科目以零分計算。(於本試題紙上作答者，不予計分。)
(1) 申論題：(25分)

從研究內容與研究方法說明「音樂學」(Musicology) 與「民俗音樂學」(或稱「民族音樂學」) (Ethnomusicology)的界線在那裡？

(2) 解釋名詞： (每題5分，共25分)

1. Organology

2. Iconography

3. Performing practice

4. Archival research

5. Systematic musicology
(3) 翻譯及評論：(本題總分50分) 
請仔細閱讀下列文章後，

1. 對其內容加以申論與評論。(30分)

2. 將第二段粗體文字譯為中文。(20分) 

Systematic and Historical Orientations in Musicology 

Charles Seeger
Although there are two types of workers in musicology - the historians and the comparative musicologists - any such distinction as historical versus comparative musicology is fictitious. There is a problem here, but its locus lies not in a duality within the field, but in the orientation or angle of viewing the field. Owing to the nature of the technique of language (the chief tool of musicology) a choice of either an historical or a systematic orientation is inevitable. 
In earlier times, the historical orientation could be defined as the viewing of things as they were; the systematic, as they are. Towards 1900, it became evident that the two orientations impinged upon each other. History began to ask: "how did things come to be as they were?"; system: "how are things coming to be as they will be?". Processes appeared as beginning at least as far back and as far forward as we could see, and therefore as continuous. Only subjective bias of time and space prevented full recognition of this continuity.
To attain its proper place among the advanced studies of today, musicology must achieve and affirm its own unity. Both the historical and the comparative musicologist should tackle the musical present in which they themselves exist, and no longer stand aside from it as mere spectators or attempt to ignore it. The time present to any worker is the culminating point (for him) of history, and also (for him) the point of departure of system. To connect the past with the present and to show how both lead into the future should be the main task of both historical and systematic work.
Historical and systematic orientations are complementary. Musicological work of either kind will be the better if done in the perspective afforded by its complementary study and in the light of the knowledge of the field of musicology as a whole.
� Bulletin of the American Musicological Society, No. 1. (Jun., 1936), p. 16.
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